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ENWORLDING

COMMENTARY BY JULIE OAKES



ENWORLDING

Bringing together works by Takira Verity Bolton, Bahman Fakouri, Amir Rahsaz, Debra Rushfeldt,
Joanne Sale, Jesse Weemering and Sylvia Ziemann, “Enworlding” explores the bringing together of worlds
through chunking, entangling, interconnectivity and diffraction. Veering away from an anthropomorphic
centralism these artists blend nature in with body, both human and animal. Blending into the discourse,
Amir Rahsaz, recently from lIran, reveals an extended definition for enworlding that speaks to the
everchanging, pertinentand meddlingimpact that man has on both the environment and his fellow kind.

By bringing into the world artworks as a new appearance among the already existing appearances,
one that has never appeared before, the artwork enworlds. It occupies a space in the world. In
conjunction, atemporal element is also introduced. Kant cites space and time as essential, a priori, to our
being able to sense and then think on the encounter with the world asit appearsto us. Art, asit appearsin
its newness, can illicit an experience. Since there is the potential for meaning inherent in the encounter,
the reception of artis dependant on the viewer's perception. They bring to the experience an expectation



that is informed by their own past experiences. And since reception requires a devoted time, they give of
themselves.

Here, a Kantian notion is brought into play, that of 'chunking'. The artwork must first sufficiently
engage the viewer to cause a pause, for time is now at play in the space before the object that has
appeared. If the viewer recognizes an aspect in the art piece to which they intuitively respond, they
‘chunk' onto it in a way that allows them to further create connections based on their own experiences.
This entanglement brings them in line with meaning and can lead to further associations which reinforce
the feeling of identification. It might be the thread that draws them closer to chunk on detail. Sensation in
response to a bleeding colour, surprise at the handling of a medium, unique configurations of elements or
subject matter striking a personal chord —allinvolve chunking and, subsequently, entanglement.

From a pragmatic perspective, John Dewey places emotion as a driver in artistic expression. He
frames emotion, which leads to expression, within the concept of resistance. Resistance is that which
forms the impetus towards change. Kantian essentials appear. Time must be pushed aside to make an
artwork. Space must be cleared for the new artwork to occupy.

'‘Enwolding' (Verwletichung) is a term referenced in transcendental phenomenology, first coined by
the German philosopher Eugene Fink-Edmund Hurssel. Verwletichung also seems to relate to 'chunking'
but the German phrase that describes the philosophical concept is aufteilen in abschnitte. Whether the
exhibition “Enworlding” is approached from the concept of chunking, emotion or expression, the
experience of connecting worlds and inventing new realities is foremost.



Takira Verity Bolton's delicate
handling of human and animal
imagery incorporates resistance. The
imagery is strange and draws in
attention. The world, as known to us,
diffracts. Her imagery tilts reality.
What is happening? Creatures, who
in nature are at odds, appear to have
melded together. As shapes suggest,
relationships between objects are
skewed. The chalky palette
reinforces the oddness while stains
ghost the imagined landscape.
Sensual inuendoes allure through
saccharine tints and pastille
promises.




Equanimity - 2026, Oil and drawing medium on wood panel, 14x30 inches



Play My Violin - 2026, QOil and drawing medium on wood panel, 16x36 inches



Lark - 2026, Oil and drawing medium on wood panel, 16x20 inches



Interlock - 2026, Oil and drawing medium on wood panel, 16x20 inches



